This article examines the history of Tuvan literature in the Soviet
In the history of the original national (Kalzan et al., 1975) , saw the light. In those and subsequent years, more research on the history of Tuvan literature has been conducted (Kuular, 1970; Samdan, 1987) .
As Gamzatov G.G. fairly noticed, "...literary concepts and attitudes of that time need to be reviewed and rethought. <...> Over the past decade, Russian literary criticism has gained a wealth of experience and has done a fundamental leap in the methodology of its studies, which helps us in writing a truly scientific, thorough, updated history of the regional literary system in general and its ethnic components" (Gamzatov, 2003) .
In the 20 th century Tuvan literature, as well as all national literatures of the USSR, was developed on the principles of the main artistic trend of the epoch, socialist realism, which "affirmed the artistic concept: a socially active personality involved in the violent process of history-making" (Borev, 2001: 403) . Literature and art in general were dominated by the Leninist principles of the Communist Party spirit, class and tendentiousness.
Artistic method of socialist realism asserted the necessity of historicism in art: "historyspecific artistic reality needs to portray 'threedimensionality', as the writer seeks to capture, in the words of M. Gorky, the 'three realities':
the past, the present and the future" (Borev, 2001: 405) . The most striking manifestation of this thesis was the tetralogy novel "Uigu chok In this period of development one of the main tasks of socialist realistic art is to include a person into public life; this is the distinctive feature of the genre. However, the Soviet era art asserted that "happiness of a man is in the dedication and service to the 'happy future of the humankind', and the source of historical optimism and fullness of life and social sense is in the involvement of the man in the creation of something new" (Borev, 2001: 396) . Such pathos was imbued with the works of Soviet literature.
In these years there was an increase in the ideological and artistic level of Tuvan literature.
The greatest development occurred in the epic and lyric genres. (Kalzan, 1991) . During these years, the classic works of Tuvan literature were created.
As it has been noted before, in the year 1960
Tuvan prose was mostly historic, joining two times:
the past and the present of Tuvan socialist system. (Kalzan, 1975: 205) . In art, the realism of these years bulges socialist humanism. (Kalzan, 1991) . The author notes that these poets refused Tuvan journalistic poetry, writing true lyrics, expressing the inner world of the soul (Kalzan, 1991: 113) . (This approach, in our 
